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[Lire is all discovery, color, movement, 
expansion, conquest. Style is all hierarchy, 
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preponderates the reign of dogma comes 
quickly, giving the illusion of capturing 
life, impressive at first but speedily 


tyrannical, sterile, and soon deadly. 
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TE DEUM WINDOW 
ilbur Herbert Burnham, Boston 


President’s Letter 


The 1957 Convention of the Stained Glass Association of 
America is now just a very fond memory for those who were 
fortunate enough to attend. Sun Valley is entirely fabulous 
from its beautiful restful setting in the valley, surrounded by 
mountains, through the sports activities too numerous to 
mention, to the outdoor barbecue on the shores of a trout- 
infested stream. 

My memories will be long and many, not only because of 
Sun Valley itself, but because the Association has chosen me 
once again to be your President for the coming year. I will 
do my utmost to aid in the growth of the Association in 
stature and betterment of the craft. 

For the first time since World War II, the Association is 
proud to report a substantial decrease in foreign importa- 
tions. This is an accomplishment we have all been awaiting. 
To date we do not know how to evaluate this feat. Is it the 
result of our Public Relations, both organized and individual, 
or is it a coincidence? The answer is speculative, but the 
report 1s factual. Viewing everything with optimism, we can 
feel certain that our program to combat foreign imports has 
had some favorable results, and it is our aim to continue this 
program, in some form. 

At Sun Valley we barely had a quorum in attendance, so 
there was a unanimous feeling that any business as important 
as this program should not be decided by the few present. 
Our next Convention will be held in Philadelphia, where 
we will have a tremendous amount of important business to 
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be accomplished, especially to do with our program in general 
to combat foreign competition. 


I am starting now to urge every member to make plans to 
attend this meeting, and to be a part of our important deci- 
sions. Let’s make this the largest meeting in our history! 


Wilbur H. Burnham, Jr. 


The Forty-Eighth Convention 


(Editor’s Note: Due to the late reception of the transcript 
of the minutes of the Convention, we regret that we can 
give but a short resumé of the proceedings. The “Bulletin” 
had already been sent to the printer before the transcript was 
sent us two months late. However, as the publication of the 
Convention proceedings has been a matter of precedent for 
many years, we felt that it was better to delay publication 
than to omit any record of the 1957 meeting. Accordingly, we 
“stopped the presses” and remade the magazine. Thus, the 
curtailed report and the delay in mailing.) 


The 1957 Convention of the Stained Glass Association of 
America, held at Holliday Chalet, Sun Valley, Idaho from 
June 27th to 29th, was called to order by President Wilbur 
H. Burnham, Jr. After the Invocation, made by Henry L. 
Willet, President Burnham called for the report of the 
Credentials Committee. A quorum was reported as present, 
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even though the attendance was very small. The Auditing 
Committee and the Nominating Committee were duly elected. 
The Executive Committee report was made, followed by the 
various reports of the officers. 


General Secretary Fred Oppliger made his report to the 
meeting, stating that he was disappointed at the seeming 
lack of interest on the part of many of the members in the 
business of the Association, but added that he was pleased 
by the enthusiasm of the few. He then announced that the 
Stained Glass Association of America is now a corporate 
body, having received its charter from the State of Missouri, 
as a non-profit organization. Mr. Oppliger reported on the 
various activities (exhibitions, etc.,) in which the Association 
has taken part in the past year, and spoke at length on the 
financial status of our organization. Many studios made 
pledges, and some number did not fulfill these pledges. 

After the reading of the Editor's report, various committee 
reports were made to the delegates. Mr. Harold Cummings 
reported on the progress of the Apprentice-Training-Craft 
Relations Committee, and spoke of the joint meetings of the 
Association and the Union. He was followed by Henry Willet, 
who reported on Public Relations and Education, telling of 
the progress of the various traveling exhibitions set up by 
the Association. He spoke at length on the liaison work with 
the American Institute of Architects, various museums and 
major church bodies. Requests are still coming in for ‘“shows’’ 
for 1958. 

Robert Rambusch reported for Governmental Relations, 
reporting that non-dutiable stained glass imports have fallen 
down almost $100,000.00 from last year, but that dutiable 
imports (stained glass valued at less than $15.00 per square 
foot) has risen in import. He stated that we are continuing 
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with efforts to have the tariff regulations changed and that 
the picture looks hopeful, but he also reminded the delegates 
that the wheels at Washington move very slowly. 

Mr. Rambusch was followed by Mr. Otto C. Winterich 
who gave his Membership Committee Report, and by Mr. 
Bernard Gruenke who reported for the Convention Com- 
mittee. 

SECOND SESSION 

After preliminary remarks, President Burnham called for 
the report of the Nominating Committee. Mr. Seele, speak- 
ing for the Committee offered the following slate: Executive 
Committee to be William Reinarts, Bernard Gruenke, Otto 
Winterich, Karl Lamb, Conrad Pickell and Robert Ram- 
busch. Officers to be John Weaver as Treasurer, Fred Opp- 
liger as General Secretary, Henry Lee Willet as second Vice- 
President, Harold W. Cummings as first Vice-President and 
Wilbur H. Burnham, Jr., as President. A unanimous ballot 
was cast and the above duly elected. 

Mr. Willet reported at this point, that the 1958 Convention 
of the Stained Glass Association of America would be held in 
Philadelphia, June 9th through June 12th, in the new 
Sheraton Hotel, now a-building. 

Mr. Robert Rambusch, speaking for the Resolutions 
Committee explained the new classification of “Fellow” to 
the delegates. He read the following amendment to the 
Articles of Incorporation of the Stained Glass Association 
of America: 

“ARTICLE SEVEN: There shall be six classes of member- 
ship, and they shall have the following voting rights, namely 
* * * & & * (6) Fellow—The directing head of any Active 
Membership of this Association, who has been active in the 
Association for a period of at least twelve years (including 
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time prior to the incorporation of this Association) and who 
has delegated to another executive of his studio or firm the 
membership rights and powers of said studio or firm, may be 
nominated at any regularly constituted convention of this 
Association to a classification of membership to be known as 
“Fellow.” To be so designated, the nominee must receive 
a favorable vote of at least two-thirds of the membership at 
said meeting. Election to the classification of membership 
known as ‘Fellow’ continues as long as the nominee’s studio 
or firm maintains its Active Membership, and carries with it 
the right to vote on all matters brought before any duly 
convened convention or general meeting of the Association 
which the Fellow attends, and the right to be elected or 
appointed on committees, but a Fellow may not hold office in 
this Association.” 

The motion for adoption was made, seconded, voted on 
and carried. 

Various matters of interest to the craft were now discussed 
generally, one of these matters being the affiliation of our 
Association with the American Craftsmen’s Council. It was 
moved and voted that the Association become an affiliate of 
this important national organization. 


A lengthy discussion ensued on the question of the standing 
of members of the Association importing foreign glass. It was 
moved, seconded and passed that the Association appoint a 
committee to investigate what stand said Association will take 
in regard to this important matter. 

A very pressing problem, that of raising money for our 
Public Relations and tariff Reform programs took up a large 
part of the meeting from this point. Members will hear of the 
decisions made by individual letter to the various studios 
comprising the membership. 
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Mr. Willet spoke again on the foreign glass situation, 
speaking of the “hidden faults” so often discovered in win- 
dows contracted and paid for before they ever reach our 
shores. He spoke too, of the fine work being done with and 
for our apprentices, and stated that most of the young men 
entering stained glass apprenticeship continue into full 
journeymanship, in contradistinction to young men entering 
other crafts. 


President Burnham asked for a rising vote of thanks to 
Bernard Gruenke and to his wife, Mary Ann for the fine 
job performed in marshalling the Convention. 


It was restated that the next meeting would take place in 
Philadelphia—at 10 a.m., on the appointed date in 1958. 


At this point, President Burnham adjourned the forty-eighth 
Convention. 
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Te Deum Window 


Frontispiece 


The theme of the Great West Window for All Saints 
Episcopal Church, Worcester, Massachusetts, is the TE 
DEUM (‘We praise Thee, O God; we acknowledge Thee 
to,bethe Lordi. a): 

The window is divided into two parts, the lower sections 
symbolizing ‘All the earth doth worship Thee. . .”. Christ, as 
the Good Shepherd, stands among the peoples of the world 
as typified by figures representing the Church, mechanical 
age, agriculture, science, education and law, with appropriate 
symbols. 

In the upper sections, above the text which separates Earth 
from Heaven, are the four archangels (St. Michael, St. 
Gabriel, St. Raphael and St. Uriel) with two angels holding 
a disc inscribed with the Chi Rho, the sacred monogram of 
Christ. At the tops of the two side lancets are groups of 
angels blowing trumpets in praise of Christ the King, Who 
is seated on a rainbow and is holding the Orb of Deity and 
the Sceptre. He is surrounded by a glory of vibrant ruby and 
gold, and above and below are symbols of the four Evan- 
gelists, St. Matthew, St. Mark, St. Luke and St. John. Directly 
above the dominant figure of our Lord is the dove, symbol of 
the Holy Spirit, two adoring seraphim and, finally, a symbol 
of God the Father—a hand surrounded by a cruciform halo. 
Thus the Holy Trinity is expressed. 

Although the design is rich in symbolism, the richness and 
brilliance of its color pattern makes this window a truly glori- 
ous symbol of praise to God the Father. 

This window was designed and executed in the studios of 
Wilbur Herbert Burnham of Boston, Massachusetts. 
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A Tour in Light and Color 


(Editor’s Note: In the Autumn 1956 issue, we published, 
under the “Notes and Comment’ section, some observations 
on European glass by Mr. Efrem Weitzman. Mr. Weitzman 
notified us by postcard that he was intending to write us at 
greater length, “some time in the future”. Mr. Weitzman has 
now realized his future, and we are pleased to offer his com- 
ments ina full length article. We like his article, and we are 
sure that you will like it too.) 


Eight months have elapsed since I last wrote on the prog- 
ress of my study tour through France. Much has followed 
since that time that would interest your readers, and I should 
like to continue from where I left off, as if it were only yes- 
terday. But eight months’ worth of yesterdays makes for a 
heavy dose. Too heavy, I think, and so, consulting my jour- 
nals, I have sorted out as follows: 

I shall skip Metz and go on to the lovely modern church 
at Villey-le-Sec, a small farm commune not far from Nancy. 
Some might leap to say that the irregular setup of the win- 
dow openings is heavily influenced by the Le Corbu church 
at Ronchamp, which is certainly much better known, but it 
is my opinion that the architect responded to the local village- 
scape which is characterized by haphazard window openings, 
and consciously utilized this practice in setting up his open- 
ings, as he used the natural rough hewn stone and raw wood 
of the typical village house. The stained glass man begins 
from. the rear with a hot palette of severe abstract forms 
and advances on the parabolic curve into strong blues and 
whites with little accents of red. At the front, the abstract 
forms vaguely define themselves as doves, and at the center, 
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resolve themselves into the strongly defined, yet simple, 
image of the Virgin and Child. The interior light these 
windows create is the same “luminous dark” that I spoke of 
at St. Marizius in Saarbruecken. This is a matter worth talking 
about. The palette consists of a strong color, and 1s basically 
the classical one of the designer, with heavy emphasis on the 
blues, supported by reds, whites and yellows. What has been 
particularly happy here and at St. Marizius was the balance 
of the light and the space it filled. It is best described as 
luminous darkness, for it is a darkness which is bright, and a 
light which is dark in key. It is the ideal light for a church. 
The mystery and beauty of this light is even felt (to my 
amazement) by people who look at color slides of these 
buildings. In both cases, the relation of window opening to 
spatial volume was radically different, yet the determining 
factor in both cases was the stained glass. 

I skip now to the new church at Baccarat, at the moment 
better known for its crystal factories. With the completion 
of this edifice, this situation will change. I got in with con- 
siderable difficulty after hasseling with the Mayor. It is an 
amazing building, and let it suffice at this point to simply say 
it looks as if it had artists swarming all over it. And in a 
manner of speaking, so they have. It is the product of three 
sculptors, two stained glass men and an architect who worked 
together as a team. The windows are not openings in a wall 
set at regular intervals, but are an integral part of the wall, 
woven into its very fabric. The glass has been made by the 
Baccarat Cristalleries and is crystal, and the result is color of 
a new brilliance and intensity. Unfortunately, the crystal is 
not weathering too well. 

I skip again...there was Strasbourg with its impressionistic 
cathedral. Its glass, however, is so muddled by time, that as 
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an artist I experienced little other than a sense of depression 
and loss. At Rothau a restored church of undistinguished 
architecture, but with some fine windows by Archepel on the 
theme of the Revelation. These were boldly painted figure 
windows, rich in story-telling quality, with no sacrifice in 
artistic quality. Here is the work of another young designer 
who developed at Le Chevallier’s Centre D’Art Sacre. Like 
the others, his work is characterized by a masterful under- 
standing of color, freedom of painting and authority of 
design. Like the others, his most recent work has become 
abstract and non-objective. This trend is partly the result of 
support given the tendency by the government agency com- 
mussioning these windows. 

The week that followed I saw quite a bit of the work of 
these younger artisans around Colmar. At the risk of sound- 
ing cruel, I wished that the bombings had not only shaken 
the glass from their settings, but the walls from their founda- 
tions. Is there anything more ugly than an ugly Alsatian 
church? And I would say to beware of the horrors of Ingers- 
heim, Orbey, Freland, Le Bonhomme, if there hadn’t been 
some worthwhile glass there. Take Freland, for instance. 
The windows by Pierre Chevalley are among the best he’s 
done to date. Severe windows, with a stark palette of reds, 
mustards, whites and blacks that seem to mock the building 
that houses them. There is a striking use of black glass in 
large doses, and a bold spotting of color for its own sake. 
The figures are simplified, and with the awful dignity of 
the Byzantine. At Kazenthal was the only contemporary 
building of this group. Simple and honest, it was refreshing 
to enter this house of God. Pure white walls and joyful mod- 
ern figure windows, a fine altar, a tryptich of the Crucifixion 
reminiscent of the Gruenewald masterpiece not far off at 
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Colmar . . . nothing extraneous, nothing for show. Only 
present were elements of decoration that directly served the 
needs of the worshiping congregation. 

The train from Colmar took me out of France and into 
Switzerland. Paul Bony in Paris had told me to look up 
Hans Stocker in Basel. He said that the modern movement 
made strong beginnings in Switzerland, and in the 1920's 
Stocker was designing windows that stand equal to the best 
produced today. Mr. Stocker welcomed me warmly, and I 
learned soon enough that he was a first rate stained glass 
man. The huge windows of the St. Antonius church (1924) 
have the daring and freshness that many of our firms in the 
U. S. are first getting up the courage to try. Stocker’s art is 
worthy of a discussion by itself. At last it has recetved some 
documentation. Before I left, he made me a gift of a book 
just published on his work. Certainly the most striking exam- 
ple of his work is at Solothurn, where there is a sanctuary 
window of heroic proportions about the same size, if not 
larger, than that of the Harmon-Frei window at St. Anne’s 
in Normandy, Missouri. Into this vast expanse of glass has 
been successfully integrated the life of Christ. It is a stun- 
ning work, 

After seeing St. Mary’s at Solothurn, I was heading back 
for France again. But before leaving Switzerland, there was 
one more church I especially wanted to see, and that was the 
one containing the last windows by F. Leger at Courfaivre. 
The church, though not a casualty of war, was rebuilt. The 
windows were the boldest I'd seen yet. Leger’s hand had 
always been heavy, and here it is too, but translated into 
light, his forms lose their clublike brutality. What pleases 
above all is the strong ‘gestalt’, or image. What is there . . . 
goes bang! These dalles de verre windows were executed 
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in Lausanne, and I was amazed at the technical skill the 
Swiss have already developed in this medium. 

A few days later I was at Audincourt to see Leget’s earlier 
and better known windows there. They are superior to those 
at Courfaivre, and four struck me as altogether satisfying. 
The windows so far surpass the building that contains them 
that I feel tempted to say that here the windows are holding 
up the walls, rather than the walls the windows. Noteworthy 
is the tapestry (free standing) also by Leger behind the altar. 
I note it because it is monochromatic and represents a brilliant 
act of the imagination. A lesser artist would have treated it 
as another object by itself, but Leger knew that no color could 
compete with the color of the windows and so instead of creat- 
ing a tapestry that could play second cousin to his windows, 
he created a piece that stands, in its lack of color, strongly in 
its own right. One must not forget to mention also the Bap- 
tistry which attaches to the building proper. I assure you it 
is quite an experience walking into a drum of glass. Large, 
free forms float about you in brilliant oranges, yellows, vio- 
lets and greys, as if in the sea, and in the center, carved of a 
rough grey stone, is an archaic baptismal font that looks like 
it came from before the dawn of time. The shapes that float 
about you are not particularly pleasant because they are so 
undefined, but one thing is sure, and that is that the artist 
Bazaine has created a genuine setting for the mystery of 
Baptism. I hope you will bear with me as I seem to soar off 
the earth—it becomes increasingly difficult to maintain the 
matter-of-fact voice—because then there was Ronchamp. 

I speak of a building which is by no means perfect, but 
which is undoubtedly the most important piece of liturgical 
architecture built in this century. Here, for the first time, the 
soul of the twentieth century has been given a visual form 
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which matches its aspirations, or, shall I say, expresses its 
essence. Here is a building that you experience on the same 
level as you would a painting, or any great work of art. It 1s 
a building genuinely transcending its material constructive 
origins and becoming what a church should, in the highest 
sense, be—an expression of spiritual reality. Not only does 
it function on the practical level, but it also presents #se/f, 
inviting contemplation by the mystery of its forms which 
constantly evade the understanding. Here is a structure that 
you can’t tidily tuck away in the cataloging part of your 
mind—it just won’t let you. The roof defies you, the walls 
defy you. You go outside, you come back in, trying to dope 
it out, but it just doesn’t yield. Like any profound mystery, 
it simply will not be had by the mind. Either you’re an atheist 
and reject it, or you submit and accept it as a possible key to 
the Lord Himself. 

We skip Besancon and climb up into the mountains again 
to Maiche, and then by foot to the small village of Les 
Breseux, where, in a humble village church one finds the first 
windows by France’s great religious artist, Manessier. 


Every glassman knows that the mastery of color is one of 
the major challenges to the developing craftsman, and he 
will therefore understand the nature of my admiration when 
I saw these windows of Manessier. His windows are abstract, 
and whereas in these his forms had not yet achieved the 
clarity they have today, his color, for all its complexity and 
subtlety, never bogs down and always displays the sure hand 
of a master. Yes, there are men who by their strong intuitive 
powers can come in one giant step to knowledge that others 
must work long and hard to acquire. It isn’t easy to find this 
little village, but it will be worth anyone’s effort and time. 
.. . Heading slowly south through Geneva up into the moun- 
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tains to Assy. Here is the much-touted church which I found 
to be full of the mediocre works of major artists. The most 
serious defect is the lack of ensemble. The Rouaults are a 
fine tour-de-force . . . only the Lurcat tapestry and the new 
Chagall mosaic mural are first rate. So we go skipping through 
the Alps with our heart in our mouth as snow covers the 
ground and the bus driver happily chats over his shoulder to 
the blonde behind him and we're hoping it’s all radar-con- 
trolled as we merrily skid downhill toward the Mediterranean 
and Nice and the Matisse Chapel at Vence. I must confess 
that I came to the seeing of this chapel with preconceived 
notions. I had seen photographic reproductions of its win- 
dows and my reactions were negative. I know now that I was 
self-deceived. This little chapel is a thoroughly integrated 
piece of work. Every bit of it seems to have been sensitively 
thought out, and to know what these windows are, one has to 
step into this enclosed space. Nothing else will suffice. 

It was several weeks later that I was at Arles and the 
church of St. Peter the Trinquetaille, with windows by Manes- 
sier dating back from 55. This church is strongly influenced 
by the Swiss churches and seriously fails in its use of light. 
The beautiful Manessier windows are set like orphans in vast 
expanses of wall, and the proportions of their openings to 
the interior space is so ‘off’, that they can contribute nothing, 
and are left the one alternative of fending for themselves, 
which they do very well. 

We have been southwesterly to Auch, Albi, and now going 
north to see Moissac, Autun and other masterpieces of 
Romanesque architecture and sculpture, and we don’t see any 
glass of special quality until we come to Bourges. Here, in 
what is probably the most beautiful Gothic cathedral ever 
built, I found some of the most beautiful extant windows 
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from the thirteenth century. Few windows at Chartres surpass 
these for color or drawing, and here we have the additional 
advantage that the windows are set much lower than at 
Chartres, which permits for intimate study. I learnt a great 
deal about color here. I don’t think I would have understood 
the windows at Auxerre if I hadn’t seen Bourges. That ts, 
understood why despite their richness of color and their good 
state of preservation, they somehow fell flat. My eye told me 
something was wrong, and then, at the end of the first day, 
I realized why. Someone had skillfully pieced together in 
each window parts of other windows that had suffered from 
bombings or from time. He had found matching geometric 
shapes and color. But a new totality was not created. Clearly, 
the twelfth and thirteenth windows were conceived as color 
entities, not as an area broken up just to tell picture-stories, 
and colored-in as some people still seem to think, and as the 
restorer seemed to think. The result of this strange mixing 
of segments is a hybrid that is neither here nor there. Cer- 
tainly more successful has been the treatment of fragments 
I saw at Le Mans, for instance, where what remained was set 
in a harmonious simple ground of glass, where it lay sus- 
pended like a jewel true to itself alone. These ancient win- 
dows deserve that sort of respect. 


I went on to Troyes, La Charite-sur-Loire and back to Paris 
for a three week rest before I began my Northern and West- 


ern tour. This then, would be a suitable point with which to 
conclude ¢his report. 


EFREM WEITZMAN 
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COMMITTEE REPORTS 


Membership Committee 


The following names of applicants are published for re- 
view by members. Opinions on their eligibility for member- 
ship in the Association should be sent to the Secretary. 


For FULL MEMBERSHIP 


Rudolf H. Buenz, Inc., R. D. 3, Box 1, Newton, New Jersey. 
Sponsored by Mr. S. A. Bendheim. 


Paul L. Phillips, 2353 North Lincoln Avenue, Altadena, Cali- 
fornia. Sponsored by Mr. William Rundstrom of the Jud- 
son Studios. 


FoR ASSOCIATE MEMBERSHIP 


C. Harry Atkinson, 27 East 39th Street, New York 16, New 
York. Sponsored by Otto C. Winterich. 


Lt. Col. Carroll S. Carter, Sr., Apt. 46, 2730 Wisconsin Ave- 
nue, N. W., Washington 7, D. C. Sponsored by Fred C. 
Oppliger. 

Peter Recker, c/o Conrad Schmitt Studios, 1325 South 43rd 


Street, Milwaukee 14, Wisconsin. Sponsored by Bernard 
Gruenke. 


Aloysius W. Scheideler, 16 Horatio Street, New York 14, New 
York. Sponsored by S. A. Bendheim. 


OTTO C. WINTERICH, Chairman 
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An Easter Window 


A very interesting window has recently been installed in 
St. Luke’s Episcopal Church, San Antonio, Texas, which we 
reproduce together with its chancel setting. The window was 
designed by Cecil L. Casebier, a prominent Southwestern 
painter, and was executed in the studios of ORCO, Inc., of 
San Antonio. The architect is Henry Steinbomer of San 
Antonio, who was commissioned by the Rector, the Rev. 
Joe Brown. 


The subject of the window is the Resurrection of our 
Lord, taken from the words of the Apostles’ Creed: “... on 
the third day He arose and ascended into Heaven, and sitteth 
on the right hand of God... .” 


The window is made entirely of Blenko glass, and is of 
contemporary design. It will be noted that the lower part 
of the window is in the darker range of the color palette, 
which allows the celebrant to be seen by the congregation, 
not as a silhouette, but in full dimension. This careful type 
of designing obviates the problem faced in the placing of so 
many of our ‘‘full reredos” windows, the problem of allow- 
ing the clergyman to be seen in front of the glass, and not 
as a part of the lead work or as a shadow in a brilliant sea 
of color. 
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Notes and Comment 


News from Guatemala 


Ruth Levy, one of our good Associate members who lives 
a good many leagues from our craft centers has sent us a very 
interesting report on the American Federation of Art-Stained 
Glass Association of America exhibit, now on the road under 
the aegis of the United States Information Service. She writes 
as follows: 


“Dear Mr. Graves: 


“Tt may interest our members to have a short report about 
the traveling show of a selected number of stained glass 
panels, prepared by the American Federation of Art for the 
United States Information Service, and sponsored by our 
Association. It was prepared to acquaint our Latin American 
friends with the activities of the major stained glass craftsmen 
in the United States. It will be shown in most of the Latin 
American countries at the cultural centers established by the 
United States Government. 


“Guatemala, where I have made my home, was the first 
stop chosen for the showing of the panels. I read the an- 
nouncement in the local press and was present when the 
panels were unpacked. Unfortunately, quite a few of the 
windows were damaged, and two of them could not even be 
exhibited. The other windows had small cracks which were 
not too visible to the inexperienced eye. The opening of the 
show was well prepared and advertised, and the director of 
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the Cultural Institute was gratified to welcome a select and 
quite numerous audience, representing friends of the arts, 
architects, art students, diplomatic corps and the press. 

“Since very little about the development of the stained 
glass art is known in Guatemala, it was interesting for me 
to listen and to note the comments made by the public. For 
most of the people who came to the opening, stained glass 
was something unusual, something they may have heard of, 
but never looked at closely. It seemed difficult for them to 
grasp the fact that there are artists who paint with glass; so a 
lot of questions were asked, and curiosity was aroused. 

“The exhibit, which consisted of eighteen panels, repre- 
sented a very well chosen selection of modern stained glass 
made in the United States. This includes not only the differ- 
ent techniques, but also different styles and composition. 

“Looking around the room, the general impression caused 
by the panels as a whole, mounted in their individual boxes 
with very effective indirect lighting, was extremely pleasing 
to the eye. I could not have imagined a better selection. 

“A harlequin in reds, blues and greens, on a grey back- 
ground—quite modern by the way—received special atten- 
tion. This panel was designed and executed by the Reverend 
Marcelino Maas. It is very pleasing in design and color. 

“Also very pleasing was Alfonso Ossorio’s design of the 
‘Blessed Souls in Purgatory’, executed at the Heinigke & 
Smith Studios. It is quite an unusual assembly of flashed glass 
in strong rubies, blues, violets, oranges and greens. 

“A multicolored panel of crushed and fused glass, de- 
signed and executed by Peter Ostuni, was highly interesting 
and recetved much favorable comment for its technique and 
pleasing effect. 

“Quite unusual and a bit sombre was the ‘Transformation 
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of Saul’, a combination of flashed ruby and black and greys, 
designed by Siegfried Reinhardt, and executed in the studios 
of Emil Fret, Inc. 

“On the closing day of the exhibition, a short talk about the 
technique of stained glass was given by a teacher of the 
Academy of Arts in Guatemala. 

“The exhibition was a special treat for me, and I have the 
impression that it has done a lot to awaken the interest of 
our Latin American friends for the art of stained glass in the 
United States. 

Sincerely yours, 
(Signed) RUTH LEvy” 


Needless to say, this letter from Mrs. Levy is most welcome 
to all of us, as it is the first communication we have had from 
a competent judge of the success of our venture in foreign 
fields. It is certainly obvious that the exhibit was well re- 
ceived in Guatemala, and we are deeply indebted to Mrs. 
Levy for her expert reporting. Her report is good augury for 
the further progress of the exhibit, albeit that it is rather dis- 
concerting to hear of cracks and breakage in some of the 
panels. Heartfelt thanks to you, Mrs. Levy! 


A Modern ‘Blue Dick” 


We have all read, with proper horror, of the iconoclastic 
work performed on medieval stained glass by the notorious 
“Blue Dick” Culmer, the Cromwellian custodian of Canter- 
bury Cathedral. “Blue Dick’ loved to work out on the 
“papish” panes, and before he tired of the sport, had pretty 
well made a cullet pile of Canterbury’s treasured glass. Just 
last week we read of a gentleman who became incensed (pun 
is mine) at the authorities of St. Patrick’s Cathedral in New 
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York. Said gentleman walked into the cathedral carrying a 
paper sack full of rocks, which rocks he used as ammunition 
in an attack on the stained glass windows of said cathedral. 
Fortunately, he was only able to fire two or three times before 
he was escorted to the bastille. The newspaper article in our 
local paper said that ‘‘no damage was done’, which statement 
left us with a sense of frustration. Question unanswered: Did 
any of the rocks actually hit the glass? We wish we knew, as 
nothing more was reported in the dispatch. Newspapers, 
when dealing with esoterica of this or any other kind, have a 
habit of folding tents without a follow-through. 


Esoterica (Continued) 


In May, the Detroit Free Press published one of those 
feature articles that hark back to the days of the prophet 
Voliva and his flat-world preachments. The article stated 
that a man had been found, who, with his wife, was an expert 
in the “rare art of building and repairing church windows’’. 
The article goes on to say that the gentleman’s occupation is 
“so rare that it is difficult for him to get the tools he needs’. 
Most of the article deals with the gentleman’s travels about 
the country, and among other things he states that he“. . . has 
been a glass worker since 1924, and he has yet to meet another 
person who does church window work, even though he has 
worked in churches of all faiths in six different states.” As 
the clincher, the gentleman reports that ‘The art of stained 
glass windows has been lost in this country . . . and when 
making repairs to stained glass windows, he must substitute 
painted, cathedral, or opalescent glass”. (Italics ours.) 


1 


Mr. Henry Lee Willet, we are pleased to say, immediately 
wrote a “Letter to the Editor’, telling of our Association and 
its many members, and giving a list of churches in Detroit 
that had been glazed by local craftsmen. The Editor agreed 
that the headline above the article, “He Has a Craft All to 
Himself’, was the result of an over-zealous headline-writer, 
but also implied that he was not in a position to comment fur- 
ther on the merits of the article. He was gracious enough to 
give Mr. Willet full space for rebuttal, for which we are all 
glad. 


Glass Painter Honored 


We were pleased to hear the news that Mr. John Alder 
Knowles of York, England was recently honored with the 
honorary degree of Master of Arts, conferred on him by Hull 
University, England. Mr. Knowles is well known to our 
members as the author of “The York School of Glass Paint- 
ing’, which ran serially in the “Bulletin” several years ago. 
Mr. Knowles has made tremendous contributions to the 
knowledge and appreciation of stained glass, and richly 
deserves the plaudits of all stained glass men. 


78 


THE STAINED GLASS ASSOCIATION OF AMERICA 
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MEMBERSHIP 


ARIZONA 


The Flemish Glazenier 
P. O. Box 933, Scottsdale 


CALIFORNIA 


Century Stained Glass Studios 

157 Fillmore Street, San Francisco 
Church Art Glass Studios 

359 Waller Street, San Francisco 
Cummings Studios 

475 Francisco Street, San Francisco 11 
H. Dombrink Co. 

2416 Market Street, Oakland 7 
Judson Studios 

200 South Avenue 66, Los Angeles 42 
Anton Rez 

Box 592, La Jolla 
Wallis Wiley Studio 

2175 East Foothill Blvd., Pasadena 8 


CONNECTICUT 


Len R. Howard 
Kent 


ILLINOIS 


Clinton Glass Company 

2100 South Union Avenue, Chicago 
Drehobl Brothers Art Glass Company 

2847 Lincoln Avenue, Chicago 
H. Eberhardt & Company, 

2409 West Roosevelt Road, Chicago 
Gianinni & Hilgart, 

1359 North Noble, Chicago 
Karl Hackert, Inc. 

215 West Ohio Street, Chicago 10 
Michaudel Stained Glass Studio 

542 N. Paulina Street, Chicago 


INDIANA 


Capitol Glass Company, Inc. 

432 South Missouri Street, Indianapolis 
City Glass Specialty, Inc. 

2124 South Calhoun Street, Fort Wayne 
Stewart-Carey Glass Company, Inc. 

270 Virginia Avenue, Indianapolis 4 


KENTUCKY 
Blum Ornamental Glass Company 
1018 West Market Street, Louisville 


MARYLAND 


Fredrica H. Fields 

5214 Oakland Road, Chevy Chase 15 
Miller Art Glass Studio 

855 North Howard Street, Baltimore 


MASSACHUSETTS 


Wilbur Herbert Burnham 

1126 Boylston Street, Boston 
Charles J. Connick Associates 

9 Harcourt Street, Boston 
John Terrance O’Duggan Studio 

116 St. Botolph Street, Boston 15 
Reynolds, Francis and Rohnstock 

1 Washington Street, Boston 
Carroll E. Whittemore 

16 Ashburton Place, Boston 8 


MICHIGAN 
Detroit Stained Glass Works 
4831-33 Fort Street West, Detroit 
Giovann Studios 
15648 Stricker, East Detroit 
Grand Rapids Art Glass Company 
Fulton and Front Streets, Grand Rapids 


MINNESOTA 


Gaytee Studios, Inc. 

225 South 5th Street, Minneapolis 
Minneapolis Art Glass Company 

616 South 3rd Street, Minneapolis 
Novello Art Glass Studios 

150-152 High Forest St., Winona 


MISSOURI 


Century Art Glass Co. 

5107 Delmar Blvd., St. Louis 
Emil Frei, Inc. 

3934 South Grand Bouvelard, St. Louis 
Jacoby Art Glass Company 

822 Wilmington Avenue, St. Louis 11 
Kansas City Art Glass Works 

2002 Indiana, Kansas City 
Saint Joseph Art Glass Works 

806 North 2nd Street, St. Joseph 
Seele Art Glass Company 

1631 Jonquil Drive, Webster Groves 
Unique Art Glass Company 

3649 Market Street, St. Louis 
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NEW JERSEY 
Edward W. Hiemer & Company 

140 Wabash Avenue at Crooks, Clifton 
J. & R. Lamb Studios 

225 County Road, Tenafly 


Payne-Spiers Studio, Inc. 
49-54 East 13th Street, Paterson 4 


NEW YORK 
Ave Maria Stained Glass Studio 
_ 541-545 DeKalb Avenue, Brooklyn 
A. L. Brink 

165 East 88th Street, New York 
Daprato Studio, Inc. 

104-112 East 25th Street, New York 
George Durhan & Son 

115 East 18th Street, New York 3 
Leo P. Frohe Art Glass Works 

328 Pine Street, Buffalo 4 
denry Keck 

1010 West Genesee Street, Syracuse 
ike Stained Glass Studios 

145 St. Paul Street, Rochester 
ftambusch Decorating Company 
) 40 West 13th Street, New York 11 
Jans Rohlf 
§ 521 Saint Ann’s Avenue, New York 55 
‘Nicholas Wagner 
_ 228 West Broadway, New York 13 
}. G. Wiedemann Stained Glass Studio 


TORTH CAROLINA 
igh Point Glass & Decorative Company 
High Point 


HIO 

canklin Art Glass Studio 

214 Oak Street, Columbus 

tobert M. Metcalf & Associates 
Yellow Springs 

iillips Stained Glass & Design Studio 
| 6410 Superior Ave., Cleveland 
fremba Stained Glass Studio 
220806 Aurora Road, Bedford 
Jaality Glass and Glazing Service 
4115 Edwards Road, Cincinnati 8 
) C. Riordan & Company 

2116 Patterson Street, Cincinnati 14 
Fhn W. Winterich & Associates 
13648 Fuclid Avenue, Cleveland 


19044 99th Avenue, Hollis 7, Long Island 
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OREGON 
Albert A. Gerlach 
2232 SE. 57th Avenue, Portland 15 
Bert Willemse Stained Glass Studio 
Route 1, Box 202, Portland 9 


PENNSYLVANIA 
Mrs. P. H. Balano 
242 Harvey Street, Philadelphia 44 os : 
D’Ascenzo Studios. fr tte L 
1602 Summer Street, Philadelphia 3 -/\ “> 
Henry Hunt Studios 6-V§ GE / 
1756 W. Carson Street, Pittsburgh 19 
Leonids Linauts 
29 N. Church Street, Mohnton 
Neff Chattoe Company 
931 Washington Street, Allentown 
Pittsburgh Stained Glass Studios 
Warden & McCartney St. N.E., Pittsburgh 20 
Quaker City Stained Glass Works 
4208 Ridge Avenue, Philadelphia 29 
P. J. Reeves & Company 
6136 Cedar Avenue, Philadelphia 43 


Uhrig Brothers 

3039 North 5th Street, Philadelphia 
Willet Stained Glass Company 

3900 Girard Avenue, Philadelphia 4 
TENNESSEE 
Foster Art Glass Company 

2361-95 Rossville Boulevard, Chattanooga 
TEXAS 
Orco Inc. 

8126 Broadway, San Antonio 
WISCONSIN 
Enterprise Art Glass Works 

829 West Michigan Street, Milwaukee 
T. C. Esser Company 

3107 West Galena Street, Milwaukee 
Gavin Mirror & Art Glass Works, Inc. 

1010 North Water Street, Milwaukee 
Conrad Pickel Studios 

Box 287, Route No. 4, Waukesha 
Conrad Schmitt Studios 

1325 South 43rd Street, Milwaukee 14 
Wagner Brothers 

2001 Clybourn Ave., Milwaukee 


CANADA 
Bullus Glass, Ltd., 

15 Joseph Street, Kitchner 
GUATEMALA 
Angel Sanchez Ahedo 

Las Escalerilla, S. A., Guatemala 24 
MEXICO 
Ramon Montana 

Casa Montana, Apartado 92, Torreon, Coah. 
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City Glass Co. 
Glasgow, Scotland 
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Lee A. Cook 
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George de Ris 
Englewood, New Jersey 
John E. Donaldson 
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Jerry Douglas 
New York, N. Y. 
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Cleveland, Ohio 
Mildred Z. Eves 
New York, N.Y. 
Paul Feldmeier 
Paden City, West Virginia 
John Foster 
Daly City, California 
Joseph A. Freney 
Milwaukee, Wisconsin 
Lawrence P. Gandsey 
Van Nuys, California 
Francis S. Gates 
Harwich Port, Massachusetts 
Marguerite Gaudin 
Philadelphia, Pennsylvania 
John Gordon 
Passaic, New Jersey 
J. Norman Graham 
Tenafly, New Jersey 
Norbert W. Graves 
Berkeley, California 
Mrs. Mary Anne Gruenke 
Waukesha, Wisconsin 
George Gugert 
Philadelphia, Pennsylvania 
Mrs. Karl Hackert 
Chicago, Illinois 
Thaddeus J. Haduch 
Baltimore, Maryland 


Robert T. Halbrook 
South San Francisco, California 
John W. Hathaway 
Philadelphia, Pennsylvania 
Helen Carew Hickman 
Milwaukee, Wisconsin 
Mrs. Elsie M. Hiemer 
Clifton, New Jersey 
Gerhard E. Hiemer 
Clifton, N. J. 
Albrecht Holz 
Paterson, New Jersey 
Clarence A. Hopper 
San Francisco, California 
M. C. Hoss 
Kokomo, Indiana 
James T. Hubbell, Jr. 
Rancho Santa Fe, California 
Mrs. George Hunt 
Pittsburgh, Pennsylvania 
Walter Haurand 
Englewood, New Jersey 
Anthony Jankowski 
Milwaukee, Wisconsin 
Fred Jayson 
New York, N. Y. 


Eva M. Kallir 
New York, N. Y. 
Elsie Keller 
Glendale, Missouri 


Mrs. John M. Kellogg, Jr. 
Ambler, Pennsylvania 
Jacqueline D. Kevorkian 
Philadelphia, Pennsylvania 
John A. Kevorkian 
Philadelphia, Pennsylvania 
William Kielblock 
Columbus, Ohio 
Aaton R. Knopman 
Philadelphia, Pennsylvania 
Ernest Kotzian 
Dorchester, Massachusetts 
Oliver H. Kugel 
Brookfield, Illinois 
Theodore Kuzen 
Tenafly, New Jersey 
Rene Laberge 
Ouebec, Canada 
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John Lahovin 

Philadelphia, Pennsylvania 
Clara M. Lamb 

Tenafly, New Jersey 
Charles A. Lamb 

Birmingham, Michigan 
Katherine Lamb 

Cresskill, New Jersey 
Prof. Robert A. Leader 

South Bend, Indiana 
Frederick L. Leuchs 

New York, New York 
Mrs. Ruth Levy 

Guatemala City, Guatemala 
Dante Lorti 

Englewood, New Jersey 
Carleton G. Macdougald 

Edgewoods, Rhode Island 
R. McGill Mackall 

Baltimore, Maryland 
Trovatore Mainini 

Quincy, Massachusetts 
Max Marcinie 

Tulsa, Oklahoma 
Eugene Marggraft 

Winona, Minnesota 
Joseph Mayer 

St. Louis, Missourt 
Rev. Michael McInerney, 0.S.B 

Belmont, North Carolina 
R. D. McIntosh 

Dallas, Texas 
Joseph Mees 

St. Louis, Missourt 
W. James Meikle 

Toronto, Canada 
Charles H. Meyer 

Brooklyn, N.Y. 
James Mills 

Paden City, West Virginia 
Jack Morgan 

Culver City, California 
Rev. Francis J. Niesen 

Kokomo, Indiana 
Christine Northrop 

Pass Christian, Mississippi 
Donnell F. O’ Duggan 

Wellesley, Massachusetts 


Terrence O’Duggan. 
Boston, Massachusetts 


James J. O’Hara 
Rochester, New York 
F .P. Oppliger, Jr. 
St. Louss, Missouri 


Oliver F. Oppliger 
St. Louis, Missouri 
Nicholas Parrendo 
Pittsburgh, Pennsylvania 
Edward M. Parrish 
Richmond, Virginia 
J. Paterson 
Toronto, Canada 
Harry Pedersen 
New York, N.Y. 
Paul L. Phillips 
Rancho Santa Fe, California 
Janis Pontag 
Reading, Pennsylvania 
Mrs. Odell Prather 
Philadelphia, Pennsylvania 
Walter W. Pymn 
St. Joseph, Michigan 
Nancy Rambusch 
New York, N.Y. 
Franklin Ramsdale 
Toronto, Canada 
William L. Ranton 
Greenville, Ohio 
E. Fred Reusche 
Newark, New Jersey 
Albert Riecker 
Toronto, Canada 
F. Warren Riley 
Paterson, New Jersey 
C. D. Rossbach 
Chicago, Illinois 
Mrs. Eleanor G. Ryan 
Squantum, Massachusetts 
Hilda Sachs 
San Francisco, California 
Mrs. Elizabeth Schmitt 
Wauwatosa, Wisconsin 
Michael Schmitt 
Chicago, Illinois 
Ethel M. Scott 
Minneapolis, Minnesota 
Genevieve Seele 
Webster Groves, Missours 
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Columcille J. Sharkey 
Philadelphia, Pennsylvania 
Lloyd C. Sherer 
Fresno, California 
William Simons 
Philadelphia, Pa. 
Francis P. Smith 
Atlanta, Georgia 


G. C. Smits 
Toronto, Canada 
Thomas Snyder 
Newark, Ohio 
Thomas S. Snyder 
Elmhurst, Ulinots 
Mrs. Henry Steinbomer | 
San Antonio, Texas 
Frank Swartzlander 
Doylestown, Pennsylvania 
John J. Taylor 
Sweetwater, Texas 
Duncan N. Terry 
Rosemont, Pennsylvania 


W. T. Thorne 
Montreal, Canada 

AG Jalamnler 
Brookfield, Wisconsin 


Bernard R. Townley 

North Plainfield, New Jersey 
John Urbain 

Tarrytown, N.Y. 
John Vander Burgh 

Zeeland, Michigan 
Marguerite S. Vollmar 

Forest Hills, New York 


Rev. Steen Whiteside 

Hillsboro, Oregon 
Claus H. Willenberg 

Los Angeles, California 
E. Crosby Willet 

Roslyn, Pennsylvania 
Mrs. Henry L. Willet 

Ambler, Pennsylvania 
Mrs. Otto C. Winterich 

Cleveland Heights, Ohio 
D. E. Woerner 

Rochester, New York 
Stanley W. Worden 

Syracuse, New York 


S. A. Bendheim Co., Inc. 


16 HORATIO STREET, NEW YORK, N Y. 


Off Eighth Avenue and 13th Street 


Antique Glass 


CATHEDRAL OPALESCENT 
COLORED SHEET — Pot and Flashed 
OPAL —Pot and Flashed TINY GLASS 
ENGLISH CROWN BULLIONS 
RONDELS NORMAN SLABS 
SHEET and MARINE ANTIQUES 


PATTERN SCISSORS FOR STAINED GLASS WORK 


Eastern Representatives for 
KOKOMO OPALESCENT GLASS CO. 


Large and Well Assorted Stock in New Y ork 


Members are urged to reciprocate the support of these responsible advertisers 


LEO POPPER & SONS 


| 143-145-147 FRANKLIN STREET, NEW YORK 


CHANCE’S 
Broad Reeded, Chevron Reeded, Flemish 


OPALESCENT GLASS 


CATHEDRAL 


Hammered, Smooth 


Granitic, rippled and other pattern glasses 
Sheet glass and Antique sheet glass in 
white, tints and colors 


ANTIQUE GLASS 
Chance’s English Antique, German Antique 
Reamy Antique, Celtic, Venetian 


Heaton’s vitreous permanent glass stainers’ colors 
Flashed opal, Bluelite, Amberlite, 
rondels, slabs, bullions 


FLASHED SHEET AND POT METALS 
Ruby, Blue, Yellow, Purple, Green, Opal 


Members are urged to reciprocate the support of these responsible advertisers 


EEO UR@RPERes, SONS 


143-145-147 FRANKLIN STREET, NEW YORK 


FLUTED BELGIAN OPAL 
Clear Only Single and Double 


SANDED RUBY 


ENGLISH DOUBLE ROLLED 
Whites, Tints, and Colors 


Crackled glass 


GENUINE ENGLISH CROWN 
GLASS 


Copper foil, imitation cut jewels, pressed jewels, 


glass rods, lead ornaments 


- We are continually receiving special glass for windows, 
lamp shades, tilings, photographic, optical, electrical, 


and all mechanical and scientific uses 


Members are urged to reciprocate the support of these responsible advertisers 


CATHEDRAL GLASS 
OPALESCENT GLASS 


| Over FIFTY YEARS of experience 
| in the manufacturing of cathedral and 
opalescent glass has given us an 
understanding and appreciation of the 
problems involved in the creation of 
stained glass work, assuring you of the 
most careful selection and matching 


of colors. 


| Your inquiries will receive our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 


S. A. BENDHEIM COMPANY 
16 Horatio Street * New York, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


The PAUL WISSMACH 
GLASS CO., Me. 


Manufacturers of 


Opalescent Rippled 

Double Rolled Flemish 
| Hammered Cathedral Moss 
| Neo-Flash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 
Lighting Effects, etc. 


Double Rolled, Single Rolled and Seedy 
Made to Stand Fire 


ALL MADE IN THE U.S. A. 
Ww 
General Office and Factory: 
Paden City, West Virginia 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 


Known so to be from successful use over a period of more than one 
hundred years. Made by 


MESSRS. JAMES HANCOCK & SON 
(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genusne unless so packed. 


We also offer 
A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 


OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 
on all kinds of glass. 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


CAME LEAD 


Were eS Ont ER .¢ SHEET eb EAD 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black +1 SMOOTH ELECTRO-PLATED 
Without Gum. 1/16 x 3/16 

Bister-Brown +1 1/8 x4 
Grey-Green #1 173% 3/38 
ty eee 8 Wy 
WHITE METAL ROLLING & STAMPING CORP. 
80 MOULTRIE STREET ° BROOKLYN 22, N. Y. 


All Came Lead & Solder made from Virgin Metals 


Write for Catalogue 


ROSSBACH & SONS, Inc. 


Manufacturers of 
Ventilators and Casements 
for Church Windows 


© 512-520 SOUTH WASHTENAW AVENUE 
GHIGAGO; ILLINOIS 


Members are urged to reciprocate the support of these responsible advertisers 


NATIONAL 
METALLIC 
SASH CO. 


1510-12 FULTON STREET 
CHICAGO, ILLINOIS 


A Perfect Ventilator at Last 
THE 


WEATHERTIGHT 
SPECIAL 


(Patented October 27, 1917) 


== == =i 
LUCE CA 


ee 1111 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


NEW AND IMPROVED 
GLASS STAINERS’ COLORS 


DRAKENFELD’S BISTRE BROWN E-402 
DRAKENFELD’S UMBER BROWN _ E-403 
DRAKENFELD’S TRACING BLACK _ E-401 
DRAKENFELD’S TRACING BLACK 2272 
DRAKENFELD’S DEEP BLACK D-436 
DRAKENFELD’S ANCIENT BROWN E-404 
DRAKENFELD’S ANCIENT BROWN E-405 
DRAKENFELD’S AMBER STAINS 


B. F. DRAKENFELD & CO., Ine. 


45—47 PARK PLACE NEW YORK, Ney. 


Members are urged to reciprocate the support of these resbonsible advertisers 


'CAME LEAD 
| SHEET LEAD 
| TAPE SOLDER 


CROWN METAL COMPANY 


117 E. WASHINGTON STREET 
MILWAUKEE 4, WISCONSIN 


LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 
It is the official organ of the Liturgical Arts Society, Inc., which 
was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, building, and 
decoration of churches; the renovating of existing buildings; the design and execution of sacred 


vessels, vestments, and statuary; also with music and other matters which are subject to liturgical 
usage. 
Clergy, laity, artists — all can benefit from reading this quarterly. It is the only one of its kind 
in English. 
Yearly subscription is FIVE DOLLARS. : 

A descriptive booklet will be matled on request. 


LITURGICAL ARTS SOCIETY, INC. 
7 EAST 42 STREET NEW YORK 17, N. Y. 


Iron Casements 


J. SUSSMAN 2555 
e Marquees, Etc. 


Manufacturer of the Fimest Over 40 Years Experience 
CHURCH VENTILATORS Double Double Ventilator 


118 RIDGE STREET 
NEW YORK 2, N. Y. 


Single Ventilator 


Outside Frame 114” x %4” x Ye” Outside Frame 214” x 1” x 3/16” 
Inside Frame 1” x 4” x Ye” Inside Frame 214” x 3/16” 


Members are urged to reciprocate the support of these responsible advertisers 


OUR NEW CATALOG 


DID 
YOU 


HICAGO METALLIC 
suk Company 


CHICAGO METALLIC SASH CO. 


4901 S. Austin Ave., Chicago 38, Ill., Globe 8-5460 
MANUFACTURERS OF_ROLLED METAL PRODUCTS 


Members are urged to reciprocate the support of these responsible advertisers 


1GLASS PAINTS AND STAINS 


aB. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 


Leo Popper & Sons, 143 Franklin Street, 
New York. 


a. Reusche & Co., 2 Lister Avenue, Newark, 
New Jersey. 


yWhite Metal Rolling & Stamping Corp., 
} 80-84 Moultrie St., Brooklyn, New York. 


1GALV ANIZED STEEL BARS 
Bchicago Metallic Sash Co., 4901 South 
Austin Ave., Chicago 38, Illinois 


White Metal Rolling & Stamping Corp., 
{} 80-84 Moultrie St., Brooklyn, New York. 


sLASS 

.. A. Bendheim Co., Inc., 16 Horatio Street, 
} New York, New York. 

slenko Glass Co., Milton, West Virginia. 


Giokomo Opalescent Glass Co., Kokomo, 
Indiana. 


Feo Popper & Sons, 143 Franklin Street, 
4 New York, New York. 


The Paul Wissmach Glass Co., Inc., Paden 
a City, West Virginia. 


AME LEAD AND SOLDER 


ttrown Metal Co., 117 E. Washington St., 
i} Milwaukee, Wisconsin. 


2) 80-84 Moultrie St., Brooklyn, New York. 


REE he Beat oO) REC LES Oi SS Ul PaP ay 


Insertion for Non-advertisers, $5.00 per issue 
(Minimum Four Issues) 


GLASS JEWELS AND NOVELTIES 


S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 


COLORED GLASS FOR SIGNS, ETC. 


S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 
City, West Virginia. 


EUROPEAN ANTIQUE GLASS 


S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 


METALLIC SASH AND VENTILATORS 


National Metallic Sash Co., 1510-12 Fulton 
Street, Chicago, III. 

Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Illinois. 

J. Sussman, 118 Ridge Street, New York 2, 
New York. 


ZINC CAMES AND CHANNELS 


Chicago Metallic Sash Co., 4901 South 
Austin Ave., Chicago 38, Ulinois 


